THE BRINGING FORTH OF THE WORK OF ART 


ing revisions to that 1948 work Nabokov did not in other 
words refocus on and modify only secondary contentual or 
formal components of that work. He refocused rather on 
"Portrait of My Uncle" with the intention of modifying 
primary contentual and formal components of that work. 
That being the case it was a question of Nabokov's 
re-opening the second circle in the life of "Portrait of 
My Uncle"/it was a question of Nabokov's beginning to 
effect revisions to one component of a nonautonomous- 
nonaesthetic phenomenon which when completely revised 
would become Conclusive Evidence. The consequences there- 
fore of a creator's effecting primary contentual and/or 
formal revisions to a work of art the second circle in 
the life of which has been closed can--and often are-- 
then be very dissimilar to those of a creator's effecting 
secondary contentual and/or formal revisions to a work 

of art the second circle in the life of which has been 
closed--if those revisions are to secondary contentual 

or formal components of a completed work of art it is not 
a question of re-opening and re-closing the second cir- 
cle in the life of a single work of art--if those re- 
visions are to primary contentual or formal components 

of a completed work of art it is a question of reopening 
the second circle in the life of that work of art--which 
means that the completed work of art is no more/which 
means that the phenomenon dont il s'agit again becomes a work-in-progress. 
Pause and think about the fact (1) that even though 

the second circle in the life of an autonomous-aesthetic 
phenomenon closes when that nonautonomous-nonaesthetic 
phenomenon which announced itself to the potential cre- 
ator's consciousness at first closing has been trans- 
formed into an autonomous-aesthetic phenomenon the cre- 
ator of the work of art in question can at any time sub- 
sequent to that closing--with varying consequences--ef- 
fect revisions to the work of art in question (2) that 
the human mind no matter how many autonomous-aesthetic 
phenomena it brings into existence only creates a single 
work of art--which does not mean that the human mind 
only creates one autonomous-aesthetic phenomenon but it 
does mean for example that even though there are a great 
many extant autonomous-aesthetic phenomena that have been 
created by Nabokov that Nabokov will create only a single 
work of art--a work that will ultimately not only suc- 
ceed but also survive its creator (3) that every time 

a creator brings into existence a new work of art that 

he or she in effect revises--always figuratively/some- 
times literally--all of those works that he or she has 

in the past brought or is then bringing into existence. 





